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of plain letters in common commercial use in this
country, and they were designed by artists. And
even in that age, six hundred years ago, when the
responsibility of workmen was most widely dis-
tributed, & builders, in the absence of mechanical
appliances, & designers, in the absence of unlimited
and cheap drawing paper, were dependent on the
good sense as much as the good will of the work-
man, there was a restraint, a science, a logic, which
modern architecture does not rival & which even
modern engineering does not surpass. The parish
church of S. Pierre at Chartres, for example, is the
purest engineering; it is as free from sentimental-
ism & frivolity as any iron-girder bridge of to-day,
but it is the engineering of men raised above them-
selves by a spiritual enthusiasm, whereas the best
modern egineering is but the work of men sub-
human in their irresponsibility and moved by no
enthusiasm but that of material achievement,
^f Nevertheless, as we have said, the restraint im-
posed on modern manufacture and building by
modern industrial conditions imposes itself also
on the work of those who stand outside industri-
alism. Artists no less than engineers are forced
to question the very roots of workmanship, to

Once it was recognized that the experiments of Bodoni and his followers were misguided, the modern
age devised cautious variations on the fundamental classical forms of the past. Some of the best of
these adaptations, like the Joanna type of the Englishman Eric Gill here reproduced, therefore disclose
their contemporary quality only to the devoted connoisseur of the subject.